THE  VICTORIANS AND  AFTER
been as dubious as the theme has been ill-defined Because Chaucer, having read Dante's
i fioretti di notturno gelo chinati e chiun, poi che il sol gl'unbianca, $i dnzzen tutti aperti in loro stelo>
tal mi fee* w
(Inferno II, 127 .   .)
or, more probably3 the corresponding lines in the Fzlostrato of Boccaccio, proceeded to sing
But right as floures, thorugh the colde of night Y-closed, stoupen on hir stalkes lowe, Redresscn hem a-yem the sonne bright, And spredcn on hir kinde cours by rowe; Right so gan .    Troilus
(Troilus and Cnseyde, II St 139)
that is not to say that Chaucer was influenced by Dante or by Boccaccio, indeed no prettier contrast to the Dwina Commedia could be found than The Canterbury Tales, though it is clear that there is some connection between them and the Decameron No one really familiar with the comedy of France and England in the I7th century, with an understanding of what they were up to, can believe that the English were influenced by the French to more than a superficial degree* Nevertheless, the thought of one country, or of one individual, can very profoundly affect a period, and the scepticism of Montaigne is apparent throughout the seventeenth century from Shakespeare to Halifax In the same way, German thought obscured the clarity of Coleridge, and puffed the thought and style of Carlylc to an almost intolerable smoh-ness.
The writer, therefore, is, besides being a unique individual, the product of the forces of his time. However much we may regret it, we have to abandon Shelley's contention that "poets are the unacknowledged legislators of the world'%